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Illuminations
To maintain an environment of quiet contemplation, we kindly request that you silence 

your cellular phones and hold your applause until the conclusion of the program.

In dulci jubilo Hieronymus Praetorius

Bogoroditse Devo, raduysia Sergey Khvoshchinsky 
 Solo: Helen Karloski, Sarah Moyer, Janet Stone

Jul, jul, strålande jul Gustaf Nordqvist

A un Niño llorando Francisco Guerrero

Est ist ein Ros Traditional, Arr. Alexander Nishibun

Puer natus in Bethlehem Samuel Scheidt

A Hymn to the Virgin Benjamin Britten

Alma Redemptoris mater Plainchant

Lully, lulla, thou little tiny child Kenneth Leighton 
 Solo: Clare Brussel

Hostis Herodes impie John Sheppard

O nata lux Thomas Tallis

O Radiant Dawn James MacMillan

This endris night Sarah Quartel

O virtus Sapientiae Hildegard von Bingen, Ed. Clare McNamara

O König aller volker Arvo Pärt

A light has dawned C. Alistair Bloomfield



Program Introduction

When Skylark made its debut at the Met Cloisters last 

year, we were absolutely overwhelmed with the beauty 

of our experience. When we were fortunate enough 

to be invited back this year, I set about designing a 

program that would be particularly impactful in this 

singular building.

So much of Western classical choral music emerged 

from the stone churches and cathedrals of Europe in 

the last millennium. As Americans, we do not have the 

daily privilege of performing this music in the spaces 

from which it emerged. Having a chance to be in the 

Cloisters transports us in a way that feels somewhat 

cosmic—a musical time machine of sorts. When 

night falls in the Cloisters, there is also a remarkably 

evocative interplay of light and dark. The building 

offers many different spaces, each with its unique 

acoustical imprint, creating the opportunity for true 

spatial awareness and real-life surround sound.

We’ll be performing this program throughout New 

England, not just at the Met Cloisters, but I believe the 

experience will translate into all the gorgeous spaces 

where this music thrives—especially since I personally 

find music like this to be most impactful with my eyes 

entirely closed.

Much of the music we perform 

at this time of year has a 

profoundly meditative 

quality. I believe that 

candlelight, like the 

architectural details of 

the building itself, can 

transport us to a very 

different sense of time and 

space. Making music together 

 is ultimately about living in and focusing on the 

moment at hand—about finding calm and communal 

focus in a world where we are overwhelmed every 

minute with external stimuli. This program is designed 

to capture the best possible atmosphere for choral 

music of the season, and to provide an hour of solemn 

and joyful meditation on the beauty of the human 

voice and its unique ability to move us.

The program is called “Illuminations” because this 

name allows multiple levels of potential interpretation 

and meaning: candlelight illuminating darkness, voices 

creating beauty out of silence, music animating the 

visual beauty of sculpture… We aim today to be a 

musical ‘illuminated manuscript’, providing layers of 

detail, beauty, and meaning.

-Matthew Guard, Artistic Director
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This endris night 
Sarah Quartel (b.1982) 
Text 15th century, adapted

This endris night, I saw a sight, 
A star as bright as day, 
And ever among, a maiden sung, 
‘Lully, by by, lullay.’

This lovely lady sat and sang, and to her child did say: 
‘My son, my brother, father dear, why liest thou thus in hay? 
My sweetest bird, ’tis thus required, though thou be king veray, 
but nevertheless, I will not cease to sing “By, by, lullay.”’

The Child then spake whilst she did sing, and to his mother did say: 
‘Yea, I am known as Heaven-King, in crib though I be laid. 
For angels bright down on me light, thou knowest ’tis no nay. 
And for that sight, thou may delight to sing “By, by, lullay.”’

‘Now sweet son, since it is so, that all is at thy will, 
I pray thee grant to me a boon, if it be right and skill, 
that child or man, who will or can, be merry on my day, 
to bliss them bring, and I shall sing “Lully, by, by, lullay.”’

We open with a fifteenth-century English carol brought 

to life by contemporary composer Sarah Quartel. Quartel 

has a real gift for melody, and has managed to create a 

version of this carol that is both timeless and timely. I had 

never heard this carol until last month, and I can’t believe I 

haven’t known it my whole life.

After this contemporary prelude, we travel back in time 

nearly 900 years to offer one of the divine chants by 

Hildegard von Bingen. The flowing lines of this chant 

transport us to a different era. Then, we leap back to the 

twentieth century for one of the seven Advent antiphons 

by contemporary Estonian composer Arvo Pärt, followed 

immediately by a new composition written for Skylark by 

Jamaican-American composer Craig Alistair Bloomfield. 

Bloomfield composes in a style that honors both 

Renaissance polyphony and romantic harmonies, and his 

compositional voice perfectly suits the voices of Skylark.

Program Notes & Texts

O virtus Sapientiae 
Hildegard von Bingen (c.1098–1179) 
Ed. Clare McNamara

O virtus Sapientiae, 
que circuiens circuisti, comprehendeno omnia 
in una via que habet vitam, 
tres alas habens, 
quarum una in altum volat 
et altera de terra sudat 
et tercia undique volat. 
Laus tibi sit, sicut te decet, o Sapientia.

O energy of Wisdom! 
You circled, circling, encompassing all things 
in one path possessed of life.  
Three wings you have: 
one of them soars on high. 
the second exudes from the earth, 
and the third flutters everywhere.  
Praise to you, as befits you, O Wisdom!

O König aller volker 
from Sieben Magnificat Antiphonen 
Arvo Pärt (b.1935) 
Antiphon for December 22

O König aller Völker, ihre Erwartung und Sehnsucht, 
Schlußstein, der den Bau zusammenhält: 
O komm und errette den Menschen,  
den du aus Erde gebildet!

O King of the gentiles and their desired One,  
the cornerstone that makes both one:  
come, and deliver man,  
whom you formed out of the dust of the earth.

A light has dawned 
C. Alistair Bloomfield (b.1977) 
Text from Isaiah 9:2

On those living in the land of darkness, 
a light has dawned.

5



O nata lux 
Thomas Tallis (c.1505–1585) 
Hymn for the Feast of the Transfiguration

O nata lux de lumine, 
Jesu redemptor saeculi, 
Dignare clemens supplicum 
Laudes preces que sumere.

Qui carne quondam contegi 
Dignatus es pro perditis, 
Nos membra confer effici 
Tui beati corporis.

O Light born of Light, 
Jesus, redeemer of the world, 
with loving-kindness deign to receive 
suppliant praise and prayer.

Thou who deigned to be clothed in flesh 
for the sake of the lost, 
grant us to be members 
of thy blessed body.

The pairing of Thomas Tallis’s O nata lux with James MacMillan’s O Radiant Dawn (another antiphon of Advent) is, 

in my mind, very much like an illuminated manuscript. These pieces, composed over four centuries apart on similar 

but slightly different texts, both open with precisely the same chord progression before unfolding in different 

directions. I imagine that James MacMillan is illuminating the harmony of Tallis, shedding new light on where this 

opening can lead.

O Radiant Dawn 
James MacMillan (b.1959) 
Antiphon for December 21

O Radiant Dawn, splendor of eternal light, sun of justice: come and shine on those who dwell in 
darkness and in the shadow of death.

Isaiah had prophesied, ‘The people who walked in darkness have seen a great light; upon those 
who dwelt in the land of gloom a light has shone.’

Amen.
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Hostis Herodes impie 
John Sheppard (c.1515–1558) 
Text from Paean Alphabeticus de Christo by Caelius Sedilius (5th century) 
Used as a Vesper hymn for Epiphany

Hostis Herodes impie, 
Christum venire quid times? 
Non eripit mortalia, 
Qui regna dat caelestia.

Ibant magi, quam viderant, 
Stellam sequentes praeviam: 
Lumen requirunt lumine, 
Deum fatentur munere.

Lavacra puri gurgitis 
Caelestis Agnus attigit; 
Peccata quae non detulit, 
Nos abluendo sustulit.

Novum genus potentiae, 
Aquae rubescunt idriae, 
Vinumque iussa fundere 
Mutavit unda originem.

Gloria tibi, Domine, 
Qui apparuisti hodie, 
Cum Patre et Sancto Spiritu 
In sempiterna saecula. Amen.

The next pieces highlight 
various voices and variations 
of our ensemble in different 
formations. A Tudor motet by 
John Sheppard alternates a 
low plainchant from bass voices 
with luminous polyphony from 
the full choir. Benjamin Britten’s 
A Hymn to the Virgin sends a 
semi-chorus away from the main 
ensemble to create a lyrical 
dialogue on the Virgin Mary; 
the plainchant setting of Alma 
Redemptoris Mater captures 
the beauty of unison treble 
voices; and Kenneth Leighton’s 
Lullay, Lulla thou little tiny child 
provides a stellar opportunity for 
solo soprano and a rousing and 
terrifying turn from the full choir.

A Hymn to the Virgin 
Benjamin Britten (1913–1976) 
Text by Anonymous (c.1300),  
The Oxford Book of English Verse 1250-1900

Of one who is so fair and bright 
Velut maris stella,   [Like a star of the sea] 
Brighter than the day is light, 
Parens et puella:   [Both mother and maiden] 
I cry to thee, thou see to me, 
Lady, pray thy Son for me, 
Tam pia,   [so pure] 
That I may come to thee. 
Maria!   [Mary]

All this world was forlorn, 
Eva peccatrice,   [because of Eve, a sinner] 
Till our Lord was yborn, 
De te genetrice.   [through you, his mother] 
With ave it went away, 
Darkest night, and comes the day 
Salutis;   [of salvation] 
The well springeth out of thee. 
Virtutis.   [of virtue]

Lady, flower of everything, 
Rosa sine spina,   [Rose without thorn] 
Thou bare Jesu, heaven’s king, 
Gratia divina:   [by divine grace] 
Of all thou bearest the prize, 
Lady, queen of paradise 
Electa:   [chosen] 
Maid mild, mother 
es effecta.   [you are made]

Herod, you wicked foe, 
Why do you fear Christ’s coming? 
He will not seize a mortal realm 
who has the heavenly one to give.

Wise men set out, following the star 
they had seen going before them; 
by its light they seek the light, 
by their gifts they acknowledge him God.

At the pure waters 
the Heavenly Lamb arrives: 
he brings with him no sin 
and washes ours away.

By a new kind of power 
the water in the jugs grows red 
and on command the fluid 
changes its nature into wine.

Glory be to you, O Lord, 
who appeared this day, 
with the Father and Holy Spirit, 
for all eternity. Amen.
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Lully, lulla, thou little tiny child 
Kenneth Leighton (1929–1988) 
Traditional text, 15th century

Lully, lulla, thou little tiny child. 
By, by, lully, lullay.

O sisters too, How may we do 
For to preserve this day 
This poor youngling, For whom we do sing, 
By, by, lully, lullay?

Herod the king, In his raging, 
Charg’d he hath this day 
His men of might, In his own sight, 
All young children to slay.

That woe is me, Poor child, for thee! 
And ever morn and may, 
For thy parting, Nor say nor sing 
By, by, lully, lullay!

Alma Redemptoris mater 
Plainchant, Marian antiphon

Alma Redemptoris Mater, quae pervia caeli 
Porta manes, et stella maris, succurre cadenti, 
Surgere qui curat, populo: tu quae genuisti, 
Natura mirante, tuum sanctum Genitorem 
Virgo prius ac posterius, Gabrielis ab ore 
Sumens illud Ave, peccatorum miserere.

Sweet Mother of the Redeemer, the passage to the heavens, 
the gate of the spirits of the dead, and the star of the sea, aid the falling. 
Mother of Him who cares for the people: you who brought forth 
the wonder of Nature, your Creator. 
Virgin before and after, who received of Gabriel 
with joyful greeting, have pity on us sinners.
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